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Introduction. 

The Moche are the major focus of  t h i s  paper. 01-LI~S, 

sex, puppies, and headhunting w i l l  be shown t o  be re la ted  t o  

anti ent Moche shamanism. Shamani em was i n s t i  t ~ l t i o n a l  i zed i n  

Moche c ~ ~ l t u r e  and there were standard methods of  depic t ing the 

shaman. These methods o f  depic t ing shamans i n  Moche a r t  were not  

unique t o  them. Chavin, Paracas, Nazca and Tirhuanaco-Huari a r t  

a l l  d isp lay  essen t ia l l y  the  same iconography when depic t ing 
I .  

shamans. Thro~rgh thc  e:cwmination of  t h i s  a r t  i t  becomes c lear  

t h a t  there  was only one de i t y ,  w i th  many aspects and at.tendants, 

who i s  the  master of  the s p i r i t  world as such was the  patron 

de i t y  of shamans. The concept of  t ,h is de i t y  reigned western 

South America f o r  a t  l eas t  2000 years and s t i l l  surv ives i n  pa r t  

i n t o  today (Figure 1 ) .  

Various ethnographic accounts of  shamanism from modern and 

contact per iod sources w i l l  be used as supporting kvidence 
r . -  

througho~l t  t h e  paper, Eastern Peruvian cul turcs di5CL1~SE.!d Wj.  11 b ~ !  

tho Cul ina,  the Watisi genka, and the Shipibo-Conibo. From Flcl.~ador 

and Sc~~.~Cl?ern Colombia the  c u l t ~ l r e s  of the  Jivaro, Desana, and 

Siona w i l l  be discussed. From western Peru, enhtnographies from 

the 1940's and 5(:~'s i n  the  areas once occ-upied by the Moche and 



t h e  Nazca w i l l  be used(Figure 2 ) .  Some scho la rs  would f i n d  6 a u l t  .J 
i n  t h e  use of  modern Amazonian ethnography as a t o o l  t o  i n t e r p r e t  

pre-TI-rca a r t .  I t  i s  tho  cnntent ion o f  t h i s  paper, however, t h a t  

t h e  pra , f f~ ls inn of  jaguar and snake jconography i n  pre-Inca a r t  of  

t h e  Andes and the  coabta l  reg ions of  Peru i s  s t r ong  evidence t h a t  

t h e  c u l t u r e s  who prod!.~ced i t  were heavi l y in+luenced by Amezoni, an 

l.deology. 

Mod~Peruvi.annSham_ani~m 

There a re  many indigenous cul tcrre groups l i v i n g  i n  Peru and 

t h e  surrounding areas today. Each o f  them have d i s t i n c t  

t r a d i t i o n s  and mytholngiec,, t h e  m a j o r i t y  o f  whj.c:h a re  undoubtedly 

o f  New World o r i g i n .  @e curitnfn t h a t  b inds  these c u l t ~ r r e s  

together  i s  shamenism. Again, each group have t h e i r  own ?;hamanic 

t r a d i t i o n s .  The $01 lowing, however, a re  elcments of  shamanism 

a l l  indigenous c u l t u r e s  i n  modern western South America share: k C1) A l l  s ic l rnrss i s  supernatura l  a t tack  i rom th; athmr world. E v i l  

s p i r i t s ,  a c t i n g  on t h e i r  own o r  a t  the  request o f  a shaman, a re  

t h e  perpet ra tors .  The hea l i ng  shaman d i v i nes  t h e  i d e n t i t y  0.f t he  

a t tacker  and r e p e l s  t h e  malevolent power. 
. . -  ($) jpil shamans have t h e  power t o  heal and harm. Thoy  are bath  

L 
feared and rv~spncted i n  t h e i r  cornfnuni t i e s .  The power i g  t h e  game 

i.n both; t h e  abi1i:ky t o  contac t  t h e  otl-leu-warld, t h e  p lace  0.6 

H e a l . i n f ~  i s  a group endeavor. Heal ing r i t u a l s  a re  r a r e l y  

i 



performed wi th  only the  healer and pa t ien t .  Shamans have 

attendants, who are a lso h i s  apprentices, t o  ass i s t  them. Often 

the  shaman w i l l  a l so  request the  p a r t i c i p a t i o n  o f  r e l a t i v e s  and 

commcrni t y  members. 

$&aIlucinogenic d r u g s a r e  ingested t o  a l low the  shaman t o  make 

contact wi th the  other world. 

- S p i r i t  companions, guides and guardians are  consulted and at  

times convinced t o  da a shamans bidding. 

The otherwarld where shamans contact s p i r i t s  and the a f t e r l i f e ,  

where people go t o  aCter death, are the same place. 

TheShaman_a_nUsJeitY_..a-M.Rch.e-Art 
Father Antonio de la Calancha, an Hug~tet ine monk i n  Northern 

': 
Peru published i n  1638 t h a t  curers, Oquetlupuc, were pub l i c  

o f f i c i a l s  of h igh p r i v i l e g e  and ware prov idrd f o r  by the statg.  

'There are  a +ew images i n  Moche a r t  t ha t  have been recognized as 

healers f o r  many years. Ind iv idua ls  shown " lay ing  on hand'' 

(Figures 3 and 5 )  and i nd i v i dua l s  holding a t h a r a c t c r i e t i c  vessel 

and accompanying dipping s t i ck (F igu re  4) have both bsen 

i den t i + i ed  as healers. The vessel i s  a l ime gourd used t o  crush 

coca leaves and l ime t o  chew. The l ime helped t o  l i a c h  minute . . -  
of cocaine out of  tho leaves (von Hagen 19645 104,. It 

is the hypothesis of  t h i s  paper t ha t  the  headdresses worn by the  
z3- 

i nd i v idua ls  i n  Figures 3 and 4 are only worn by people w i th  

ahamanic powsr. Further,  the i nd i v idua ls  depicted wi th  jaguar 

heads p ro jec t i ng  from t h e i r  foreheads are impersonating the  d e i t y  



t h a t  E l i z a b e t h  Nenson c a l l e d  t h e  Fanged Ueity(Penson 1972;27). 

The snaC::es caming o f f  t h e  D e l  t of t h @  h @ s l e r  i n  Figl..rre 5 a r e  a l s o  

reserved s o l  e l  y f o r  t h e  d e p i c t i o n s  o f  shamans. 

.The f o u r  individl.lalcs i n  F ' i g ~ l r e  6 wear bo th  l.::'inds o f  

headdresses shown i n  t h e  prev ious  f i gu res .  Three o f  t h e  men n i t  

wi.th l i m e  gourds w h i l e  t h e  f o u r t h  stands head and hands h e l d  Lip 

towards a dout:)led headed arch which rep resen ts  t h e  sk:y. F l oa t i ng .  

a ra~ lnd  ~1.1.1. f o ~ l r  men a re  lar'gv9 d o t s  which may be e:.:plainecl as 

e n t o p t i c  forms seen i n  t h e  f i r s t  stages o f  h a l l ~ ~ c i r i a t i o n s ( O s t c r  

:l.Y?0;87). Suppor t ing e!vj.dence f o r  t h a t  e::pl.anat,ion can be found 

j.n t h e  lower- 1,rf.t carner of F i g~ . t r e  4 .  'The two p l a n t s  thrz.rc may 

be identified as; San Pedro cactu!ii; and t h e  Misha Negra p lnn . t ,  bo th  

'; 
a re  lhal lucinogr?nic p lwn ts  employed by t h e  moder-n Mochc? shaman i n  

hr.a:l..i rlrJ r'i. t u a l  so. The  ? j t ~ \ r ~ c l i  rlg man's moi.lth i s  oper~ I. t i s  proposec:l 

' that he i s  s ing ing .  S inging i s  a standarF.d methnd o f  cal . l in$;  oi.lCr 

t h e  sp i r i t . :  enlp:l. oyecl by modern shamans i r l  west.ern Sont t~ lAmerica. 

Tr i  OLI% i ~na a n d  IMatisigenl.:a hea l i ng  r i  t~.ra:ls, t h e  shaman reqr.rires a 

chart-1% n,i women whn c a l l  t h e  s p i r j t s  ou t  o f  t h e  fo r f i s t  w5.t.h t h e i r  

sing:ing (1'01 l o c k  1 9 9 2 ~ 3 3  arid Haer 1992; 90). I lodern Nazca and 

Plorhr? t e r - r i t o r y  shamans do t h e  s i n g i n 9  t h e m ~ e l v e g  wh1.1~ 
. . -  

a-ktendarits perSorm t h e  actions(Hadingl1arn 1987i247 and G i l l  i n  

1947; 121). Tn S:i.ona s o c i e t y  each s p i r i t  has a spec i . i i c  song, t h e  

more song:; one k:nows, t h e  mnre pawer he has!Matte!son L.angrlon 

1'7c9;lg 5::;) " 

There a re  many ntheie- dep i c t i ons  of  men weari.nc] a jag1.1ar 



headdress such as t h e  one d isplayed i n  F igure  Si;(Figures 7-9). 

There i s ,  however, another contes t  i n  which t h e  same headdress i s  

worn by a  d e i t y ( F i g u r r s  1Ct-13). Th is  d e i t y  has charac te l - i s t i cs  

which separate him from t h e  dep i c t i ons  o f  shamans. Round eyes, 

elongated fangs, wrank:le lines an h i s  face, snake ea r r i ngs  and 

t h e  jaguar headdress a re  h i s  p r i n c i p a l  elements. The "Fanged 

Ue i t y "  i s  E l i zabe th  Benson '5 term f o r  t h i s  D e i t y  (Denson 1972;27) .. 
I n  t h e  same way as t h e  d e i t y  i s  t h e  master 0.f t h e  sp i r i t r s ,  t h e  

Shaman emulates him i n  costume t o  i d e n t i f y  h imsel f  as a  human 

master o f  s p i r i t s .  

The Desana say t h a t  a  d e i t y  named Viho  Hahse was placed i n  

t n e  M i l k y  Way by t h e  Sun a5 an in termediary  between t h e  worlds. 
'i 

H i s  name comes from t h e  word Viha  which means ha l luc inogen ic  

snuf.f. He i s  l o r d  of  t h e  s p i r i t  wor ld whom t h e  Deeana p a y e s  

v i s i t  du r ing  trance(Heiche1-Dolmatoff 1968; 411). It is a l s o  s a i d  

t h a t  th19 Sun created t h e  jaguar as h i s  represen ta t i ve  on 

Ear th  (ReicheX-Dolmatoff 1968; 28). ~ u k d r e d s  bf mi lea t o  t h e  south 

i n  B o l i v i a ,  Aymara i s  t h e  name o f  a  great  f e l i n e  d e i t y  t h a t  i s  

both a  p r o t e c t o r  and a  destroymr(Hadingham 1987;247). Modern 

lil~lechua s i c k  a re  sa id  t o  s u f f e r  from a t tacks  by C c o k ,  f l y i n g  
. -  

f e l i n e  minions o f  the  Mountain/wcather D e i t y  (liadingham 1987; 248). 

A l l  o f  these b e l i e f s  may we l l  be re latmd t o  concepts about 

shamanism and t h e  other-world t h a t  developed long be fo re  Inca 

soc ie t y  began. 

Music i s  another component o f  r i t u a l  we l l  known t o  be 



connected t o  shamanism and the c a l l i n g  out of s p i r i t s .  Many of 

the ind iv idua ls  p lay ing f l u t e s  or  horns displayed i n  Moche a r t  

can be seen wearing the  jaguar headdress(Figure5 14-16). 

Musicians are most o f ten  shown i n  ceremonial or processional 

scenes. Fj.gure '17 shkws a Yanamamo shaman p lay ing a set  o.F pipes 
, . 

over three p i l e s  of Banisterapsis vines, a hallucinogen bo i l ed  

i n t o  a dr ink  used dur ing heal ing r i t u a l s  a l l  over the  fimazon. 

Tb!-!.u_r,!e_rr 

The Runners are a frequent theme i n  Moche vessel paintinge. 

The 5tandard runner scene shows a singe f i l e  row of men running 

I .  
across a landscape of cactus and p l l n t s (F igu res  18-20). tan 

a l te rna te  sccne i s  one i n  which the men are replaced by 

anthropomarphs(Fig~~res 21-24). I n  both versions nf  the  scene 

most of  the runners wear the jaguar headdress of  the shaman. 

Some marly rcholars  connected them td  t h s  iniza and chimu 

messengers who ran along the roads(Way1e 1965;67). Others 

be1 ievad them t o  be warr iors  (Ubbclohde-.,Doering 1992; 183). 

El izabeth Benson suggested the bags the  runners car ry  may hold 
. . 

Lima bvans ~tsed f o r  d i v i na t i on  purposes (B@!nson 1972; $13). The bag 

of herbs found on the Nesa de E r u j n  of the  modern Moche s.hamans 

i s  anothmr possible eandidwte(Gil l  i n  1947;23). The landscape 

i t s e l f  ind icates the runner are indeed shamans, as Wenson 

implied. The p lan t  epocics depicked may once again be i d e n t i f i e d  



as t h e  hal luc inogens,  San Pedro cactus and the.Misha Negrr p l a n t .  

Examined through t h e  1 enss o f  shamanism, t h e  anthropomorphs who 

rep lace  t h e  men i n  t h e  runner  scenes may be exp la ined as shamans 

i n  t h e  process o f  t rans format ion .  

The runners a re  c o n s i s t e n t l y  shawn runn ing  over h i  11 y 

landscape o r  u p h l l  l (F igu re  24) .  'The ethnographic r eco rd  i s  

l a c k i n g  i n  accuunts desc r i b i ng  ceremonies o f  t h i s  na tu re  thaugh 

t h e  f o l l n w  two examples may be r e l a t e d .  F i r s t ,  i n  t h ~ !  Nazca 

Val l cy community of Puquiu, t h e  Portgo { the most powerfu l  shaman i n  

t h e  v i l l a g e )  and f e l l o w  b r u j o s  used t o  c l imb  a  sacred mm.~ntain 

near Puq~ t i o  each August t o  make o f f e r i n g s  f o r  water (Hadingham 

1987;247). Secand,in 1985, Johan Reinhard witnessed a  ceremony 
~. 

i n  a  B o l i v i a n  v i l l a g e  i n  which a  l i n e ' ( 1 i k e  t h e  Nazca l i n e s )  was 

fo l l pwed  s i n g l e  f i l e  t o  h igher  ground where t h e  people prayed f o r  

water f rom t h e  Mountains (Hadingham 1987;294). It i s  poss ib l e  

t h a t  t h e  Moche shamans dep ic ted on vesse ls  as t h e  runners  may 

a l s o  be going t o  make o f + e r i n g s  f o r  water. 

T iah~~anaco-Huar i  euJ. t u r e  dominated Peru f rom t h c  s i x t h  t o  - . .  
t e n t h  cen tu r ies .  Moche a r t  was h e a v i l y  i n f l uenced  by Tiahuanaco- 

kluari s t y l e  i n  i t s  f i n a l  phases and bscomes t h e  Lambayeq~.te 

c u l t u r e .  The Gateway o f  t h e  Sun (F igure  27) , Tiahuanaco c u l  turer,  

most famous monument, appears t o  d i s p l a y  shaman iconography such 

as t h e  types p r e v i o u s l y  discusshd i n  Moche a r t ,  The c e n t r a l  



f i g u r e  04 t h e  t op  f r i e z e  wears a jaguar head a t  h i s  

fo rehead(F igure  2 8 ) .  There a r e  a l s o  d e p i c t i o n s  o f  t h e  Fanged 

D e i t y  i n  mainstream Tiahuanaco-Huari s t y l e  p o t t e r y  (F igu re  29). 

The cl i~s?: ic Mochc round eyes, e longated fangs and j a g ~ ~ a r  

headdress m o t i f s  a r c  a l l  preserved i n  t h e  f ace  o f  c u l t u r a l  

change. 

EL_a-aca~..Necr~l?.~~~~N_a-zrra_ 

F'aracas has t en  a r chaen log i ca l l y  i d e n t i f i e d  phases f rom 

1.400-400BC and apparent ly  develops i n t o  Nazca c~11t1.1re which 

cor i t inues f rum then up u n t i l  t h e  Tiahuanaco-~Hua~".i era. Paracas 

i s  a p e n i ~ ~ s u l a  n o r t h  o f  t h e  Nazca Va l l ey (F igu re  30). Over 400 
I: 

mummified males were recovered f rom t h e  p a r t  o f  t h e  pen insu la  

desi,gnated t h e  Necropol is .  The mnmmi  en were placed i n s i d e  a 

s e r i e s  o f  bundles which each conta ined sometimss hundreds o f  

t e x t i l e s  and o the r  a r t ~ f a c t s ( F i g u r e  3 1 ) .  The m o t i f  embroidered 

I n t o  Paracas t e x t i l e s  most o f t e n  i s  f l o a t ~ n $  anthropomo~phs 

(F igures  52 and 33). I n  o ther  examples, t h e  same f l o a t i n g  

i n d i v i d u a l s  a re  shown as humans. They may i d e n t i f i e d  as t h e  same 

i n d i v i d ~ m l s  based on t h e i r  costumes and accoutrements. The 
. .  

standard i n d i v i d u a l  po r t rayed  i n  F'aracas t e x t i l e s  has a fan ,  a 

severed head, snakes coming o f f  i t s  waist ,  a headdress w i t h  a 

+ace a t  t h e  ,forehead and 0ccar ; ional ly  a s t a f f  o r  s t i c k .  Thest? 

i t ems  have been Sound w i t h i n  t h e  mummy bundles and t h e i r  

i n c l u ~ i o n  make a s t rong  case f o r  i d e r ~ t i f  y i n g  t h e  mummified 



i n d i v i d u a l s  as t h e  i n d i v i d ~ ~ a l s  on t h e  te:c t i les,  E a r l y  scho la rs  

have r e f e r r e d  t o  them as d e i t i e s ,  demons and s p i r i t s .  Evan 

Hadi,ngham has suggested t h a t  t hey  a r e  i n  f a c t  shamans i n  

t rans+ormat ion  (Hadingham 1987; 178). The paper agrees w i t h  

Hadi ngham's in t .e rp re t ' a t i on  and purposes f u r t h e r  suppor t ing  

evidence by l i n k i n g  t h e  costume o f  t h e  Paracas shaman w i t h  t h a t  

o f  t h e  prev ious1 y  i d e n t i f i e d  Moche shaman. F i gu re  35 shows 

f l y i n g  Mache shamans w i t h  animal headdress, one jaguar,  one b i rd, ,  

snakes extending o f f  t h e  wa is t  and out  o f  t h e  mouth, j u s t  r e  i n  

t h e  standard Faracas t e x t i l e  image. The headdress o f  t h e  Faracae 

shaman.; i s  an abstracto?d jaguar head w i t h  elungated whiskers 

which a r e  sometimes snakes. Images pa in ted  on p o t t e r y  f rom t h e  

'; 
Nazca, t h e  i n h e r i t o r s  o f  Paracas c ~ ~ l t u r e ,  s t r o n g l y  sl.~pport t h i s  

observa t l  on (Fig!.~res 37-3'7). An image f rom a Nazca mural shows 

shamans t rar is forming i n  t h e  same costume as po r t rayed  i n  t h e  

F'aracas t e x t i l e s  o f  cen tu r i es  e a r l i e r  (F igu re  36). Though ra re ,  

images o f  bo th  Paracas and Nasca shaman can 'be found i n  which t h e  

abst rac ted jaguar headdress is rep laced w i t h  a  more recogn izab le  

d e p i c t i o n  !F igure 40 and 41). The abst rac ted jaguar headdress was 

an impor tant  enough imaye t o  be d isp layed i n  one o f  t h e  famous 
. . . 

Nazca Lines(Figura 4 2 ) .  

The Paracas/Nazca s t y l e  o f  d e p i c t i n g  shamanrs d i f f e r s  f rom 

t h e  Mocha d e p i c t i o n s  i n  one impor tant  way; t h e  i n c l u a i o n  o f  

severed head%. They a re  d i sp layed  i n  t h e  shamans hand o r  hanging 

o f f  h i s  wa is t  i,n many examples. Severed heads were apparent ly  



p a r t  of  the Paracas shaman's equipment or costume. A b r i e f  

discussion of the  J ivaro  cu l t u re  of the Eastern f o o t h i l l s  of ths  

Ecuadorian Andes may shed l i g h t  on the prac t lee  of  headhunting. 

Up u n t i  X t h i s  century, the  J ivaro  cu l t u re  p rac t iced  blood 

fe~ tds  which resu l ted  i n  the decapi tat ion and shr ink ing  of  the  

enemy heads. They are now broken of  t ha t  hab i t  by the Ecuadorian 

government. The J ivaro  revo l ted  i n  1599, twenty thousand strong, 

k i l l i n g  everyone i n  the c losest  Spanish v i l l a g e  and  pouring 

molten gold down the th roa t  of the unfortunate Alcalde. 6s a  

r e s u l t ,  they were l e f t  a lonr  u n t i  1 anthropologist  Michael J. 

Harner 'tuuk an i n t e res t  i n  them i n  the 1950's(Hadingham 1987;163-- 

164). 

': 
Harner spent f o u r t e ~ n  months among the  J ivaro  and acquired 

some. i n t r i g u i n g  informat ion about t h e i r  cu l ture.  A l l  men take 

Daturata powerful hal lucinogen) a t  a  young age, around s i x ,  and 

acquire an ancestor s p i r i t  ca l l ed  an Arutam. It comes t the  

novice as a  menacing jag{-~ar, an anacdnda or 'a severed ~ L I  an head. 

I t  lodges i t s e l f  i n  the chest. The experience en~pwwers c nd 

enrages the  man. With in a  few days of  the i l c q ~ ~ i s i t i o n  of  a n  

Arutam t h e  novice must p a r t i c i p a t e  i n  a k i l l i n g  r a i d  on enemies. 
. .  

Pa r t i c i pa t i on  e n t i t l e s  him t o  ano'ther Arutam and " locks i n "  t h e  

, f i r s t  soul. K i l l i n g  i s  a  dal.?yerous bus i~ iess because if not: done 

c o r r e c t l y  the man's SOLII becomes a  i.lui+ak or avenging soul. I t  

comes out i n  the  form of  venomous snakes i f  not cont ro l led.  

A f te r  death thfs head must he chopped o f f  and shr~tnk i n  hot  sand. 



T h i s  p rocess  l o c k s  t h e  power o f  t h a t  enemy's ep~.11. i n t o  t h e  head. 

'I"h@ power- o.(: t h e  hcad may then  t:c? harnesr;ed b y  a shaman. The 

more broads one owned, t h e  more power t h e y  had(Hadj.ngham IRE479 1.65- 

1 b h ) .  

Four ht .~r '~dred yea rs  e a r l i e r -  t hen  Harner ' r ,  s t ~ l d y  n f  t h e  

, l i v a r n ,  M i g ~ l e l  De E s t e t e  ,who accompanied F ' i r r a r o  on h i e  t h i r d  

verit,r.tre t o  Sc>~\ th  Amer-ica, w r ~ ~ t e ?  an account  o f  head s h r i n k i n g  

n a t i v e s  o f f  t h e  coas t  o f  Ecuador. He e x p l a i n e d  t h e  p rocess  o f  

her+cl shr:i.ni::i.rig and no ted  that .  t h e y  were k e p t  i n  t h e  cnmnn.tnj.ty's 

temp le  (Hadingham 1987; 1 6 ' 7 ) .  

Archaec~l. oc~y a t  F'eracas and t h e  Wazca Val l e y  con+ i r m s  t h e  

c.:,:istence o f  r jsvered heads. Shrunken heads w i  tli ho1.c.s t n  . f i t  

I :  
fcnrd t h rough  a r e  common. E leven  were f o ~ t n d  i n  one g rave  a t  t h c ?  

cemetery s i t e  o f  Ol iavina i n  t h e  Wazca V a l l e y .  I n t e r e : ~ t i n g l y ,  a t  

l e a s t  one of  t h e s e  heads belonged t o  a woman and another  t o  a 

c h i l d  ~..~nt:lr?r t h e  age o f  t e n  (Hadingham 1987;  1 6 9 ) .  Consider-j.ng t h e  

accc>l..lnts n f  Warnc?r c~ncl Este tc? i t  seems v e r y  '1 I. k e l y  tha, t  t h e  Ihlaxca 

who bur-i. ed t h e i r  dead a t  Chavina, and F'aracas ct.11 ~LII-e be.for-e 

them, remc:vecl human heads t:o c o n t r a %  e v i  1 s p j . r i  t s ,  1 :i b : : ~  t h e  

J iva r -o  i . lu . i saks ,  b e f o r e  t h e y  c o u l d  become a dange;-. : The ? .nc l~ !s? .on  
, . 

o f  severed lhi+ads i n  t h e  hands o-f shamans on F'i31-eca~ t@:.:til.&?:; 

i.;~.~gq~si;t.; f:..ir-thw- t h a t  t h e  head 's  powr?r w a s  be inr j  harncescztl t o  

i n +  luencc. ,l:Iie o t h e r w o r l d .  



A t  10,200.Ft, t h e  s i t e  o f  Chavin de Huantar i s  named f o r  t h e  

r i ~ a r b y  v:i.ll.age u+ Ckiaviri and was occupied from 1200-90t:)BC. I n  

196'7 John Howe wrote a paper e n t i t l e d  "Form and Meaning I n  Chavin 

A r t "  i n  which he attempted t o  i d e n t i f y  t h e  iconographic program 

o f  t h e  s c u l p ' t ~ ~ r e  a t  t h e  temple ~ i t r ~ i c t t . \ r c s  o f  Chavin de Huantar. 

'The i a n z i . ~ ~ ,  i s  the- c e n t r a l  image i n  t h e  Old Temple a t  ~ h a v i n  de 

H ~ ~ a n t e r ,  Rows c a l l s  i t  t h e  Great 1mage(Fig~~tr&43).. Tht? image has. 

c?.longatecl fangs and snakes extending o f f  i t s  head and waist .  

Rnwe .then st.\ggests t h a t  t h e  hlew Temple i s  dedicated t o  another 

:image w i t h  elongated fangs and sn;~kes e:.:tending o f f  i t s  head and 

wais+ he nwmes t h e  Sliaf.6 God (f'j.g~.~re 44) .  HI? al.so i d e n t i S i e s  a 

t h i r d  d e i t y  i n  t h e  Old T'??fliple's cour tya rd  he names t h e  Smi l i ng  

I :  r . ,  , -" ?c.)d (I-igurc:? 413). Thc t h r e e  images a re  separated from one another 

on th6.? b a s i s  of: p o s t ~ l r e  and .faci i l l .  o:pre:;riion. Rowe tool.:: t h e  

fanged mr~l.cth as a general. i n d i c t o r  of  d e i t y  s ta tus .  I 't i s  thr? 

p o s i t i o n  of  t h i s  paper t h a t  post\.ire and fac ia l .  ~xpressior.1 a re  nn t  

r e 1  i a b l e  i n d i c a t o r s  of  i c l e n t i t y  and t h a t  t h e  ' t h ree  imager, a re  i n  

+:act +:he same d e i t y .  Fu r the r ,  t , h i s  "fanged d e i t y "  i s  t h e  same ~4s;;  

t h e  fanged d e i t y  Moche ghamans i m i t a t e  i n  costume cen tu r i es  

l a t e r .  Other- scho la rs  have n o t d  t h e  connect ion bekween t h e  . . .  
f i3rlged r magss i n  C l~av in  and Moche a r t  (Kub lc r  1984; 394). 

'Thr? c o ~ t r t y a r d  of t h e  o l d  temple a t  Chavin de H~tantwr i s  

f l ankcd  by b i r d  anthrapomorphs. Howe c a l l s  these f i g u r e s  

g:..!ar.i::l:i.,7n.;::l:i n ancl .Chi $5 paper agr-~?es w i t h  hi!; assessmfi?r o w ?  19h7; . 
'The Plonhs Fanged D e i t y  i s  f l - e q ~ ~ e n t l y  dep ic ted w i t h  b i r d  



a n t h r o p o m o r p h  a t t e n d a n t s .  The  C h a v i n  f a n g e d  d e i t y  a p p e a r s  t o  

h a v e  t h e  same a t t e n d a n t s .  

I n  a p a p e r  g i v e n  a t  t h e  1968 Dumbarton Oaks  C o n f e r e n c e  on 

C h a v i n ,  Dona ld  L a n t h r a p  p u t  f o r t h  t h e  h y p o t h e s i s  t h a t  Chiavin 

c u l t u r e  o r i g i n a t e d  i r ~  t h e  j l . tnqles  a n d  s i g h t e d  e:;ampl.es o f  

T u t i : = h c a . z n y o  p o t t e r y  f r o m  E a s t e r n  P e r u v i a n  Amazon f r o m  la00-30i:)BC 

s imi l a r  t o  e a r l y  Chav in  p o t t e r y .  H e  a l s o  b r o u g h t  t o  l i g h t  t h e  

i m p o r t a n t  p o i n t  t h a t  t h e  s n a k e s  a n d  j a g u a r s  s o  f r e q u e n t l y  

p o r t r a y e d  i n  C h a v i n  a r t  a re  j t . ~ n g l e  c r e a t ~ ~ r e s ,  n o t  f o u n d  i n  t h e  

Andes .  E l e v e n  y e a r s  l a t e r ,  i n  1979, C h i a k i  Eano ,  w i t h  t h e  

suppol . - t  0 . f  Uumharton Clalts, p u b l i s h e d  ' t h e  t h e o r y  t h a t  t h e  f e l  1 nr? 

c lwi ty  a t  C h c v i n  e . ) r i g i r i a t e d  by  a f u s i o n  o f  a f1.11ly f e l i n e  d e i t y  

a n d  t h e  c o s t u m e  of t h e  shaman i n   re-~havin r ~ ~ l t ~ l r e s .  Kana al!sn 

be l rever : ;  t h e r - c  is> or i ly  o n e  d c ? i t y  w o r s h i p p e d  i n  b o t h  t e m p l e s  a t  

C h a v i n  (}::;an0 1979; 36). 

The fanyecl  dwit-y a t  C h a v i n  is a l s o  p o r t r a y e d  on t h e  v e s s e l  

f o r m  t h a t  w a ~ ~ l d  brzcon~e t h e  s t a n d a r d  i n  ~ o c h e '  c ~ l l , k ~ ~ r e ( f i g r . ~ r r :  4h). 

64 Chimu v e s s e l  f r o m  n o  less t h a n  1500 y e a r s  l a te r  c a n  b e  

i d ~ r 1 t i . f  l e d  a?; a n  a r c h a i s m  o f  Cl lav in  s t y l e  d e p i c t i o n s  o f  t h e  

f:angt?d db!!~. try ( F i g l . . ~ r e  4 7 ) .  Upon closer a n a l y s i s  c a n  '-be smi. d  t o  b e  
. . .  

a n  a r c h a i s m  o f  P a r a c a s  a r t  as  w e l l .  The  n o s e  of  t h e  i m a g e  i s  i r i  

t h e  s h a p e  of: t h e  t y p i c a l  I"'arace\s shaman h e a d d r e s s  a n d  s i t :%  w h e r e  

whisl::er-a no rma l  1  y  wm..!ld. E q t l a l l y  t e l  1 i n g  is t h e  s eve r - ed  h e a d  

c l i s p l a y e d  n e a r  the? b a a @  o f  t h e  image .  The  import :ance  o f  t h i s  

Chimil a r c h a i r ; t i c  e:<ampl.c is ~ . . t n p a r a l l e l e d .  T h a t  o n e  i m a g e  



encapsulates evidence f o r  c o n t i n ~ ~ i  t y  i n  t h e  convent ions o f  

shamanism f o r  a l l  o f  Fre-Inca Peru. 

The Presen ta t ion  Ceremony. 

I n  h i s  15'76 boob Moche A r t  and Iconoqraphy., Chrioopher 

Donnan i d e n t i f i e d  a theme i n  Moche a r t  he named t h e  Presen ta t ion  

Ceremony. Using a p a r t i c u l a r l y  e labora te  d n p i c t i o n  o f  t h e  

ceremony, Donnan separates major a c t o r s  and elements i n  t h e  scene 

a l p h a b c t i c a l l y  i n  descending order  by importance t o  t h e  

c e r e m o n y i f i g ~ ~ r e  48).  Donnan suggests t h e  ceremony i nvo l vas  t h e  

s a c r i f  i c e  o f  p r i sone rs  and i d e n t i f i e s  t h e  contents  o f  t h e  CLIPS 

being presented t o  F i gu re  A as human blood, I n  a s e r i e s  o f  

': 
e x c i t i n g  excavat ions a t  t h e  s i t e s  o f  Sipan and Huaca de l  B r u j o  i n  

t h e  . l a t e  1980's, tombs o f  Moche i n d i v i d u a l s  wearing costumes 

s i m i l a r  t o  those worn by Donnan's F igu res  A, R and C have bean 

mq '@ - %  discovered. Jk;b hop&# t h a t  F l g ~ t r e  D ' s  d iscovery  w i l l  be +?+-& 
forthcoming. F i gu re  D i s  separated +;om t h e y a c t i v i t i e s  o f  /7 40 6,- 

F i g ~ . ~ r e s  A, B and C. F i gu re  D ho lds  no cup, appears t o  be 

s ing ing ,  and, most impo r tan t l y ,  wears t h e  jaguar hmaddress. He 

is a l s o  .the l a r g e s t  o f  t h e  i n d i v i d ~ t a l s  represented Pn t h e  scene. 
* 

The importance o f  s i ng i ng  t o  t h e  c a l l i n g  out  o f  s p i r i t s  i n  modern 

shamanism around t h e  Andes has a l ready  been discussed i n  a 

p rev ious  sec t i on  o f  t h i s  paper. F igu re  D has a smal le r  f i g u r e  

f l o a t i n g  j u s t  behind him which Donnan exp la i ns  as p e r s o n i f i e d  a 

spear and sh ie l d .  Upon c l ose r  ana lys is ,  however, i t  i s  a c t u a l l y  



a f~11.I.y hc~man f i g u r e  about t o  d r i n k  from a CLIP. I t  i s  t h e  

hypothe?;is o f  t h i s  paper t h a t  F igu re  D i s  a shaman and t h e  

f l o a t i n g  f i g u r e  behind F igu re  D i s  an ancestor s p i r i t  be ing 

c a l l e d  ocrt by h i s  s ing ing .  'The f a c t  t h a t  t h e  s p i r i t  dr in l :s f rom 

t h e  same type  c2.f cup as i s  being presented t o  Donr'li.tn's F i gu re  R 

suggests t h a t  t h e  ceremony i s  i n  h i s  honor, desp i t e  h i s  minimal 

s i z e  i n  t h e  scene. Fu r the r  examples o f  t h e  depic t i .on o f  f l o a t i n g .  

s p i r i t s  i n  Noche a r t  w i l l  be discussed i n  t h e  f o l l o w i n g  sec t ion .  

F-1-0.a~t~~s.~S~Lri_t__s. 

The C ~ t l i n a  b e l i e v c  r ;p i r i ts  may be human o r  animal and c a l l  

them Toki:~rime.  They l i v e  i n  t h e  underworld where shamans go t o  

I :  
r ece i ve  advice. The Tok-ar ine  a r c  o f fe red Kirin'za, fermented 

manioc, t n  q u e l l  t h e i r  dangerous and v i o l e n t  tendcnciee. Wives 

d @  t h e  same for- t h e i r  hi.[r'iter h~tsbands (Pol l ock  1992; 29-34). 

The Conibo v i s u a l i z e  t h e  o'therworld as a dangerous p1.ace o f  

s p i r i t s  w i t h  spears and e~l-rows. ~ a g u a r  s p i r ' i t s  p r o t e c t  t h c  

(,c~riibo shaman. Other s p i r i  t a ,  who advise Conibo sham;in~, a r e  

c a l l e d  I n c a s  and a re  s a i d  t o  be people i n h a b i t i n g  c loud 

c i t i e . 1 . ~  1912673). 
. .  

I n  Mochr, " e v i l "  brr.t jos have s p i r i t  s laves  c a l l e d  Shapirigils 

who do t t > c ? i r  b i dd i ng  ( G i l l i n  1947; 128). I n  Nazca PLI~LI~O,  t h ~  

s p i r j t a  a re  c a l l e d  # a m a n ~ l ;  and a r e  f e a r l e s s  l o r d s  o f  t h e  

mnuntains, bo th  generous and des t ruck ive  (Hadingham 19879 248) .  

Each o f  t h e  above e:.:i!mples speal: o f  s p i r i t s  who .take ani~nal. 



o r  lhuman form. The singi .ng o f  a shaman c a l l s  t h e  s p i r i t s  and t h e  

ingesticrr? o f  ha1 l~~c i r i ngmr is  al, lows him t o  comm~.tnicate w i t h  them. 

As mentioned i n  t h e  prev ious  sec t ion ,  t h e  f l o a t i n g  f i g u r e  

behind Donnan's F igu re  D may well. he an ancestor s p i r i t  c a l l e d  t o  

t h e  ceronony by t h e  shaman. I n  another image showing Donnan's 

P resen ta t ion  ceremony a f l n a t i n g  s p i r i t  may once again be 

i d e n t i f  i e d  (F igu re  49 ) .  J ~ l n t  behind and above the i n d i v i d u a l  

Donnan i d e n t i f i e s  as F igu re  C i s  a smal l  jaguar w i t h  a cup i n  one 

hand and a p r i sone r  i n  t h e  other .  I n t e r e s t i n g l y ,  thc? r o l e s  of 

Donnan's f ( 3 ~ 1 r  main f igt.rres i n  t h i s  d e p i c t i o n  o f  t h e  ceremony seem 

. . 
t o  h a w  swl.tched. F i gu re  A now presents  t h e  CLIP, F ig~ . l re  D 

rmctaives i t ,  and Fig1.1t-e (3 ca l . l s  ot..tt t h e  ancestor s p i r i t ,  who 

appears as a jaguar dr inl , r ing f r n m  a 'CLIP. I n  F' ig~.tre 5 0 ,  a 

pr-oc.e.;.jiorl o f  men who wear t h e  jaguar hewddrees presen'k a cup *el 

a c e n t r a l  individl.ta1 s tand ing on a p la t fo rm.  Small armed f igt.lrc?s 

f 1 oat  over each man's head. 

F l o a t i n g  s p i r i t s  a l s o  appear i n  ' b a t t l m  'scenes asnnciated 

w i t h  shaman!;. F i gu re  51 ~ ~ l i o w c ~  an e l ahc~ ra te  scene i n  which a l l  

i nd i v i d~ t ; : ~ l s  a re  armed o r  capti.lred save one. J~ . ts t  t o  t h e  r i g h t  o f  

t h e  pyramid strc. tct~lre stands art t.lnarmed man w i t h  animal heads 
* . .  

r~l-utr l .rding f I-0111 h i s  headband. Above him f l o a t s  t h e  mast 

,fantastic creat:ure i n  t h e  scene. A g i a n t  Tumi k n i f e ,  t h e  s o r t  

+I-eqi.teri+:ly depic'l:ed i n  t h e  hand o f  t h e  Decap i ta tor ,  wit:h a head 

p r o t r ~ l d i r i g  f rom i t s  forehaad and WI-inklr? marks on i t s  face. I t  

i s  a1mos.t r e r t a i n l  y  en ancestor s p i r i t  t h e  shaman has cal. lecl t o  



ass is t  h i s  s ide  i n  the b a t t l e .  Figure 52 i s  another b a t t l e  scene 

i n  which the  on ly  f i gu re  i n  the  scene w i th  a  jag~ la r  headdress 

conjures a s p i r i t  t o  a i d  h i s  side. The shaman blows i n t o  a conch 

she l l  over a  Nisha Negra p lan t  as a sp i r i t , ' t h row ing  a spear 

makerial izes above him. I n  Figure 53 a s p i r i t  f l o a t s  over the 

head of  the  opponent of a  man who wears the jaguar headdress. 

This shaman has h i s  weapons he ld away from tho opponent and looks. 

up tnwards h i s  protector  s p i r i t .  These are but  a  few examples of  

a common theme i n  Moche a r t  i n  which Moche shaman are depicted an 

the  process of  c a l l i n g  out the  s p i r i t s .  

T h e D e _ ~ . , s ~ ~ t a t o r  
a. 

The Decapitator i s  the  name gicen t o  an individr. lal who i s  

freq.uently depicted i n  Moche a r t .  I n  h i s  most standard pose he 

stands arms outstretched, a  severed head i n  one hand a tumi k n i f e  

i n  the other (Figure 54). E l izabeth Benson notes di f f ic1.11ty i n  

t e l l i n g  gods apart and considers the'Decapiifator simply t he  

Fanged Dei ty  i n  another circumstance(Benson 1972;JO). Donnan 

separates the Decapitator from Benson's Fanged Dei ty  c a l l i n g  i t  a 

supernatural being re la tod  t o  sac r i f i ce (A l va  and Donnan 
, . .  

1993; 139). The Decapitator i s  f requent ly  shown captur ing an - 

opponsn t .  I n  some scenes t he  opponent i s  a t e r r e s t r i a l  

creature(Figures 55-57), i n  others the opponent i s  an ocean 

dweller (Figures 58-62). A1 1 opponents of the Dscapitatnr are 

%c..~pernatural as evidenced by human l imbs on sea creatures and 



o ther  i nd i ca to r s .  Henson notes  t h a t  t h e  Fanged D e i t y  as 

derap i t .a tc~r  taker; many form:;. 'The crab i s  one o f  t h e  most 

freqr..rent forms taken by t h e  

I.nterest:.i ng observat, ion 

t h e  Fanged D t 2 j . t ~  i s  t h e  

captures t h e  crab ( f i g u r e  

pos tu l a ted  t l . ls t  t h e  crab i s  o f  t h e  Fanged 

D e i t y  wi.t:h whom he s t r ~ r g g l  e  

dep i c t i ons  of  decap i ta to rs  cap t l - r i ng  decap i ta to rs  seem t o  SLIP~OI-t 

tier hypatk ies is( f j .gures 57 and 59). The Nazca "St,orm God" i s ,  as 

e:.:plairied by modern Nazca V<?tl:Lay shamans, i s  t h e  r ~ l l e r  o f  t h e  

s p i r i t  world. He has a  f r i e n d l y  aspect and another more w a r l i k e  
': 

aspect when he i s  armored and brandishes weapnris (Hadi ngham 

L9t37.;24'7). The Dfisana de:?it.y, V r h o  f l a h s e ,  i s  s a i d  t o  be a being 

o f  eqr-la1 good and e v i  1  (Reiche1.-Dolmatof f 1968; 45). ,These a re  

j u s t  two example3 o f  many westerr- South American C L ~ ~ ~ L I I - c s  who 

b e l i e v e  i n  a  creator- /destroyer  d e i t y .  Therm,fore, one p o s s i b l e  

exp lana t ion  o f  scenes i n v o l v i n g  t h e  Decap i ta tor  i n  a c t i o n  i s  t h a t  

t h e y  a re  the a3pect.s of t h e  Fanged Deity, one henevn len t , ' t he  

othcr- v i o l e n t ,  s t r ~ t g g l  i n g  agair i%t one ariothel- f o r  dnmlinarice. . . .  
A smund pn!ssible i r i t c r p r e t ~ ~ t i o n  o f  t h e  Decapj. tator scenes 

i s  that. they  a re  shamans b a t t l i n g  i n  t h ~  o ther  world. The 

landscapes when present and c r e a t ~ l r e s  po r t rayed  a l l  appear 

s~. tpernetura l .  P l o r ~  impnrtar1t.l y ,  a l l ,  b ~ l t  a  few dep i c t i ons  n-f t t i c ?  

Dccapi t a t o r  west" t h e  jaguar headdress and snakes a5;snci atrsd w i t h  



t h e  Moche shaman (F igures  54-62). Modern inhabj. t a n t s  0 . F  t h e  town 

nf Moche be l i eve  t h a t  when a c ~ r r i n g  shaman journeys t o  thcr! 

o therwor ld  he w i l l  be i n  c o n f l i c t  w i t h  t h e  bad shaman o r  s p i r i t  

respons ib le  f o r  t h e  i l l n e s s .  Caminn ~ a l d e r o n  i n  1752 and G i l l i n  

i n  1?47 both  wi tness Moche +haman a s s i s t a n t s  p i c k  up a ct?remonial 

b i f e  0f.f: t h e  filesa de B r u J o  and f l a s h  i t  a t  i n v i s i b l e  s p i r i t s  

t r y i n g  t o  d i s r u p t  t h e  r i t u a l  ( 0 i l l i n  1Y47; 127-129). Modern Naica 

shamans have swords as p a r t  o f  t h e i r  Nesa:? f o r  t h e  same 

purpose(Hadingham 1987;174). The W a m a n i ~ ,  or  s p i r i t s ,  they  

summon a re  both  feared and revered., They a re  gensrot.[s and 

d e ~ t r t r c t j . v e  (l-.lmcfirighc7m 19137; 240) . The J i v a r o  ~ ~ 1 . 1  t u r e  o::ample ancl 

t h e  1527 i s l a n d  account a l ready discussed bo th  seem t o  ctmriect 
a. 

shamanic p r a c t i c e s  w i t h  severed heads. Poss ib l y  t h e  most 

conv inc ing  h i t  o f  evidence t h a t  t h e  Decapitator-  scener, may be 

dc?p ic t ing  shamans cnmes f rom t h e  Nazca/Paracms a r t .  1 . 6 ,  as 

propozed e a r l i s r  and si.!pportcd by t h e  worl.: o f  iladingham, t h e  

r i tandard incl iv id~.tal  depicrted on Paracas ~ e c r n p o l  i s  te:.:ti leci c:a17 

be i d e n t i f i e d  as a stlamarl, then ~ ~ s v e r s d  heads i s  a major 

c:ompnnent o f  F'aracas shamani. sm. S i m i l a r  t o  t h e  Ji varo shaman%, 

t h e  acq!. i isi t i  on o f  sevc:rmd heat.]% m a y  have boen essEnn'tia:l. t o  
. .  

gai.ning pc!wer- i n  t h e  spi r i t : .  world. :Tt seems e:jpeci;~ll.y p l a ~ . [ s i t ~ : l e  

2000 years. The Pl'loche Wi:?c;.~pitatnr scenes a re  purpnrsecl t o  

i l l:..c!z,kra%e tr io same bt?l i e f  s. ILcmking once agaj.r? t o  Donnet? 'r, 

r:::c!r.ltr-a1 e::iamp.l e i mage (F i  g~ . .~ rc  43) , t h e  1 ower r e g i s t a r  incl~.[cle.j 



scenes o f  p r i sone rs  i n  t h e  process of  l o s i n g  t h e i r  heads as we l l  

as severed h~iman heads hanging from a k i t t y .  

Gs a f i n a l  p o i n t  of  ethnographic evidence from the  Moche + 
area i t s e l f ,  i n  the  June 1990 ~ a t i o n a l  t so graphic a  Moche shaman 

h 
i s  shnwn blowing wat'r- and perfume on a  sku l  ;l .from a pre-hispanic 

r u i n .  The a r t i c l e  exp la ins  t h a t  he does so t o  re lease t h e  

s p i r i t s  from t h e  s k u l l  t o  p r o t e c t  those invo lved  i n  the  

ceremony (Long 1990j46).  This  i n c r e d i b l e  example demonstrates 

even today i n  t h e  Moche arei i  shamans use human heads as p o r t a l s  

through which s p i r i t s  may enter  our world, over 1000 years a f t e r  

Moche a r t i s t s  pa in ted the  Decapi tator  on t h e i r  ceremonial 

vessel s. 

Ih-ee.2%-umzx 

A recu r ren t  character  i n  Ploche a r t  r e l a t e d  t o  shamanism i s  a  

p~..~ppy. He i s  u s u a l l y  asrjnciated w i t h  men who wear t h e  jaguar 

headdress or L h e  Fanged De i t y  whom tk{ey imp&-sanate ( f i g u r e s  63- 

65). Figr..ir-e 56 i s  apparent ly  an e f f i g y  vessel made t o  honor the  

puppy, The puppy i s  a l so  inc luded i n  both  examples of  Donnan's 

Presenta t ion Ceremony inc luded i n  t h i s  paper(Figures 40 and 49). 
. . .  

but  decided i t :  was a punla nr jaguar 

notes the  puppy 's presence i n  both 

t h @  P r e e ~ n t a  Lr-' i o n  theme c;lr~d the  B u r i a l  theme but  re+ars  t o  them as 

dogs. In most dep i c t i ons  i t  i s  c l e a r l y  a  p~lppy and i n  one image 

i t  i s  even shown chasing i t s  t a i l  (F igure 49).  



The archaeologiral  record a lso  bears witness t o  the  

importance of  puppies. I n  1967, a t  a  cemetery s i t e  named 

Chavina ( i n  the Narca Val ley) , eleven shrunken s k u l l s  were found 

i n  a  b u r i a l  w i th  a  mummified long yellow haired puppy (Hadingham 

1987; 169). Duri'ng th& 1987 excavations a t  the s i t e  of  Sipan, the  

rnnst celebrated Moche f~ l ne ra r y  s i t e  today, two of  the tombs fo~ lnd  

incllrded dogs i n  the b u r i a l  pa r t y  (Rlva and Donnan 1993). 

The Inca had a supers t i t i on  t ha t  i f  one t i e d  up t h e i r  dogs 

ou t r i de  t h e i r  c ry ing would g u i l t  the gods i n t o  sending 

r a i n  (Hadingham 1987;258). The most widel y held be1 i e f  , however, 

was t ha t  dogs were the guides t o  the otherworld. Whatever t h e i r  

func t ion  might have heen i n  Moche c ~ ~ l t u r e  i t  seems ce r ta in  i t  

re la ted  t o  t h e i r  concept of shamanish. 

Sexual Po t t e r y  

Kubler remarks tha t  on ly  2% of  a i l  Mochi po t te ry  i s  sesual ly  

e x p l i c i t  (Kuhler 1984:385). Donnan's opinion i s  tha t  a l l  r r o t i c  

Moche a r t  i s  ceremonial (Donnan 1990123). This paper agrees w i th  

Dnnrian's assessment and suggests fu r the r  tha t  the purpose of  the 
. .  

ceremony i s  heal ing. E. Renson notes t ha t  the Fanged De i ty  i s  

shown having sex wi th  a  woman i n  an enclosure on a number of  

vessr ls(F ignre 67). Shs separates these images fram the r e s t  of  

the so:~.~al.  pottery po in t i ng  out low r e l i e f ,  un l i ke  the normal 3-D 

e ro t i ca  vessels. Shc a lso  noted a connection between sex and 



s k e l e t a l  death f igures(Henson 19723144-148). Donnan shows t h ree  

d i f f e r e n t  ve rs ions  of  t h e  same scene desc r i b i ng  i t  as a  ceremony 

i r ~ v o l v i r t g  se:.:ual i n t e r c o u r s e  and human cann iba l  i Em ( f  i g u r e  68) . 
Therie t t .~ ree  scene% have most a11 o f  t h e  components t h i s  paper has 

shnwn were cnnnecteij t n  t h e  Moche concept o f  shamanism. 

At tendants s tand ou t s i de  t h e  enc:lnsLlre w i t h  s p i r i t s  fl.04a'king 

overhead. The puppy scratcher, a t  t h e  ou t s i de  w a l l .  I n  two of 

t h e  thrr!~:? scenes severe13 heads + % o a t  nearby. I n  a nearby 

c?riclc~!;r..~r-e, wnmen appear t n  be s ing ing ,  i j. I::@ t h e  Cul i n a  and 

Malisige?nka wnmerl o f  t h e  Peruv ian Clmazon who c a l  l out  t h e  sp i~ " . i t r ;  

o f  t h e  f o res t  w i  ,kt1 t he i r -  s i n g i n g  .to as!;i .jk t h e  shami?n tjr.~r:i.ng 

hc?al ing r-:i. 'tuiilr,. Most impor tan t1  y ,  t h e  j .ndiv idua1 sl'inwn having 

I :  
sex wi.,kh t h e  woman wears .the j a g ~ ~ a r  headdress and snaL::es hang 

fro111 h i s  wais t .  I n  t h e  f irs'lz p i c t u r e  t h e  ind iv i t l i .1~11 l onks  hr.rman 

bu t  i n  t h e  , fo l l c~w ing  two i t  rnay we l l  he the Fanged D e i t y  hi.msc?l,f: 

a t  t h e  center  04: t h e  scene(or t h e  shaman f u l l y  transformr?cl i n t o  

t h e  Fanged D e i t y ) .  I n  a  p a r t . i e ~ . ~ l a r l y  am1.1sirig pierre 04 Plochc? a r t ,  

t h e  pappy who accompanies t h e  Fanged D e i t y  has se:.: w i t h  a  w i l l i r ~ g  

wo,nari ( F i  gnre 69) . Th is  i rnage s ~ l p p n r t  t h e  c o n t e n t i  on t h a t  pr.rppies 

imcl i r l t e rcourse  a re  bo th  rm la ted  t o  sham~~ni.:sm - siinul. tariern.~sl y a t  
* . .  

t h a t !  

The 1::)el I. i:!f , that semen ha% drs zihamani c  power has Qrna;:nr~i an 

s ~ l p p n r t .  D o r i ,  t h e  word f o r  power i n  C c ~ l i n a  s o c i e t y  rnay be l o s t  

by t h e  nov ice  du r i ng  coi,ku.i ,  t hus  ce l i bacy  is mainta ined (F'ol1ncl.c 

1Yc?2;28). The Uesnna speak o f  t h e  supreme d e i t y ' s  power to 



create the wor-ld h i s  "yel low in ten t i on "  o r  "yel low purpose", a 

referencm t o  semen. They also speak o f  t he  shaman's journey as 

penetrat ion i n t o  the otherworld and i n  other passive sexual 

contact terms (Heichel -Doimatof f 1971; 47). The Conibo novice 

sucks phlegm out 0.f h i s  master th roa t  a f t e r  the  master has drank 

tobacco ju ice.  This happens n i g h t l y  f o r  a week and the novice 

soaks up Nihue, or  power, from the  master which he may now b u i l d  

u p o n ( l l l i u s  1992;65 ) .  Though from d i f f e r e n t  areas and contexts, 

a.11 of those s t o r i e s  eli.tde t o  a concept t ha t  the  f l u i d s  of  a 

shaman have power i n  and of  themsrlves. 

A scepter found i n  the  1987 Sipan @cravat ion a lso shows the  

Fanged Dei ty  having sex w i th  a human woman i ns i de  an 
': 

er~clusurc?(F' ig~ire 70). Donnan suggests t ha t  i t  m a y  represent an 

e r o t i c  legend invo lv ing  t h e  de i ty .  This paper agrees w i th  

Donnan's hypothesis and %uggests fu r ther  t ha t  the  scene involvee 

r i t u a l  heal ing i n  which pa r t  of  the p a t i e n t ' s  treatment i s  

in tercourse wi th  the  shaman. 

The Mesa d~ B r u j c r  of  the m ~ d e r n  Moche shaman i s  'notably . 
r . -  

absent from the  depic t ions of  pre-Inca Moche shamanism. A s  i t  is 

the  cent ra l  el+?rnr:'nt of  modern Moche heal ing r i t u a l s ,  i t  shorrXd be 

present i n  t he  ancient a r t  i f  the two are indeed re la ted.  It. i s  

proposed hpre t ha t  the  ancient eq~ l i va len t  of the  klesa de B r u j n  i s  

the enclosures roofed and/or surrounded by spears so f requent ly  



depicted i n  associat ion wi th  shamans. The scepter from the  tomb 

a t  Sipan discussed i n  the  p r e v i o ~ l s  sect ian i s  a per fec t  

example(f lgure 70). There are many other examples. Around the  

modern Mesa d e  B r u j u  are  swords and knives stuck i n t o  t h e  

ground(Figure 71 ) .  She wrapone are meant t o  keep the bad s p i r i t s  

a t  bay dur ing the  r i t u a l  (Hadingham 1987;174). The Spanish 

mirjsionaries no doubt frowned upon heal ing r i t u a l s  and both good . 

and bad h r u j e r i a  i s  against the law i n  t h e  modern v i l l a g e  of  

Moche. What once could be done i n  a permgnent l oca t i on  was thus 

forced t o  become more mobile, hence the  c rea t ion  of t he  Nesa d e  

B r u j o .  

'i 

t?_a.~.~oo~ 

Wenson noted tha t  the Fanged De i ty  i s  sometimes depicted as 

corn and other vegetables(Figures 72 and 75). The T r e a s u r e r  of 

Sipan  e x h i b i t i o n  c u r r e n t l y  t r a v e l i n g  through the U.5. inc ludes an 

ceramic image i d e n t i f  i c d  as " the  ~ a n i o c  ~ o d ' ~ .  I t  i s  the Fanged 

D e i t y ' s  head emerging from the tubers. I n  the ceramic p iece 

shown i n  F igure 72 the Dei ty  emerges from the  manioc r o o t s  e a t i n g  

manioc. Turning one more t ime t o  the image Donnan: uses t o  . . .  
exp la in  the Fresentat ion ceremony (Figure 48), one can now see 

t h a t  the animal heads on e i t h e r  end of  t he  sky band are ea t ing  

wflnicJc. Manioc dnes no t  grow i n  t h e  coastal i-egi.ons and f a l l s  

i n t n  the same category as jaguars and snakes; 0.F Amazon:ian 

o r i g in .  To f i n d  reasons why manioc would be involved i n  scent!+ 



o f  known shamanic content  i n  Moche a r t ,  t h e  enthnographies of t h e  

made!rn Amaaoni an t r i b e s  a r e  once again o f  i n va luab le  assistance. 

Koidza i s  fermented manioc and Cu l ina  women make i t ( t h e  same 

women a re  t h e  ones who s i ng  t o  c a l l  t h e  s p i r i t s  o f  t h e  f o r e s t  i n  

c u r i n y  ceremonies). 67 cup o f  K n i d r a  i s  p a r t  o f  t h e  cul . ina 

hea l i ng  ceremony. As menti,oned e a r l i e r ,  t h e  fermented manioc i s  

f o r  t h e  v i s i t i n g  sp i r i t s ;  and is s a i d  t o  q ~ ~ e l l  t h e i r  v i o l e n t  

tendencir?s(F'ollocI.: 19C?2;34). 

Matisigcmka people w i t h  spec ia l  s o ~ ~ l s  a re  sa id  t o  have "eye 

sou ls "  l uca ted  i n  t h e  p u p i l s .  Those peop1.c a re  sa id  t o  l i v e  

ma]. r1l y  on d i v i  nc! manioc, t h e  non-poisunous v a r i e t y  g iven t o  t h e  

Matisigenkia by t h e  Father Moon ( B ~ e r  1992; 81) .  
4. 

Ilesana pa t i sm ts  dr in l :  h o i  l e d  manioc j u i c e  t r ~  c leanse thc!m, 

purg.".' them tnetaphor ica l ly  o.f i l l n e % ~ ; ( H u c h i l  k t  1992j2113). Mochc 

shamans and a t tendants  bn th  snu f f  a lcoho l  ou t  o f  a  f l a t  s h e l l  i n  

thw prnrszs do!.icribed as r a i s i n g  t h e  tab la .  T~F! purpnsc? c ~ f  this 

' . a c t i o n  i e ;  t o  p u r i f y  and p r o t e c t  t h e  t ab le .  The pat i .en t  i s  a l s o  

" r a i s e d " ( G i 1 l i n  1947;20). 

The cnnnect ion between t h e  s e r i e s  o f  accounts above i s  t h e  

process of r i t u a l l y  p u r i f y i n g  t h e  area i n  p repara t inn  f o r  
. . .  

hea1,ing. I n  eai:::h case 1.t. i n vo l ves  t h e  use o f  a lcoho l .  Desp i te  

,tl,r? f a c t  t h a t  i n  t h e  j ung le  i t  i s  made from manioc and i n  modern 

Mach?? i t  i s  bo~ lgh t  a t  t h e  s to re ,  a lcoho l  as L I S C ~  i n  healincj 

r i t u a l  i.5 s i m i l a r  i n  bo th  contexts.  The anc ient  Mochc? may have 

L I S C ~  * :h i 'cha,  or  corn beer,  cons ider ing  manioc dues not grow i n  



t ha t  pa r t  of  the coast.  he sacredness of  manioc, however was 

strong enough f o r  i t  t o  remain i n  the shamanic por t raya ls  i n  

Moche a r t  and stand as one more prsce of evidence t ha t  Moche 

cu l t u re  had i t s  o r i g i ns  i n  the  Amazon. 

The Si ona Novice Experi enre 

As the final sect ion of  t h i s  paper, the s t o r y  of a Slona 

novice shaman's f i r s t  experience i n  contact ing the ntherworld 

w i l l  be recounted: 

A person apprentices t o  a master shaman and becomes h i s  

attendant. To prepare f o r  the f i r s t  journey t o  the  otherworld 

the  novice goes through i so l a t i on ,  fast ing,  enemas and cel ibacy. 

': 
Next comes days of  d r ink ing  YagolBanisteropsis). The novice has 

v is ions  of  h i s  death and of being reborn as a c h i l d  of the Jaguar 

Mother. I t s  f r i gh ten ing  and exhausting. The f i r s t  two days of 

the  dr ink ing  prudl.rce v is ions  f am i l i a r  t o  every Siona hecatase they 

are  compared t u  an of ten t o l d  creat ion story.' I n  Siona 

mythology, s ta rs  once walked on the Earth. They were ca l l ed  the 

Pleiadcs people and they were the  f i r s t  t o  d r ink  Yage .  The 

youngest brother, a t r i c k s t e r  involved i n  a n~~mber of- s to r ies ,  

was the f i r s t  t o  dr ink it. He vomitad, fe inted,  ur inated and 

went crazy, rubbing feces over himsel+. The Moon i s  sa id  t o  have 

gone through the  same process and he was taught by h i s  

grandfather, the 9~1n. During the  visions of death the  apprentice 

has v is ions  of  snakes p ~ t l  l i n g  him underground, wrapping aro1.1nd 



nim. lhey a re  s a l d  t o  symbol lzu t h e  v ine.  The many l i t t l e  

snakes t rans fo rm i n t o  one b i g  snake c a l l e d  t h e  D r i nk i ng  S t i c k  

Snake who i s  recognized as t h e  owner o f  Y a g e .  Since bo th  t h e  

snake and t h e  shaman a r e  t h e  master o f  Y a q e ,  t h e  appren t i ce  

r e a l i z e s  t h a t  they  a re  one in t h e  same, The snake i s  then r i d d e n  

t o  a  water tube (Mil1::y Way?) t h a t  t h e  shaman goes up i n t o  and 

a r r i v e s  i n  heaven w i t h  t h e  Sun people,  who b e f r i e n d  him(Langdon 

Th is  example i s  impor tan t  b e c a ~ ~ s e  i t  demonstrates t h a t  t h ~  

o the rwor ld  i s  no t  e n t i r e l y  myster ious bu t  i s  i n s tead  r a t h e r  we l l  

I.::nown. Shamans and t h e i r  p a t i e n t s  ~ [nders tand  what they w i  1 l see 

i n  t rance  and know how t o  i n t e r p r e t  i t .  The Sj.nna examp1.e o? t h e  

'; 
f : i r s t  v i ~ j i o n s  o f  t h e  nov ice  d u p l i c a t i n g  t h e  a c t i o n s  r-ecc'l~.!ntc?d i n  

myth demnnstr-ates how ,the %<>me percep t ion  o.( t h e  otherwor: ld co~.lld 

p e r s i s t  f o r  l ong  pe r i ods  o f  t ime  t r ansm i t t ed  through o r a l  I 

t radn t~ on. 

u_sAo_n 
Y 

worshipped i n  anc ien t  Moche c u l t u r e  

and he i s  lor13 o,f t h e  o+.herworld, t h e  master o f  5 p i r i . t ~ .  Benson 

i d e n t i f i e s  him as  t h e  Fanged D e i t y  and anc ien t  shamans 

impersonated lhirn i n  costume arid i n  hav ing  a t t c z n d a n t s / a p p r e n t i ~ e s ~  

Uocap j t i i t i on  was done t o  variqi.~j.sh avenging s p i r i t s  be+ore they  

were created.  P r i soners  were i~ral.lght t o  areas where t h e i r  heads 

r r n ~ ~ l d  be i-emoved i n  si.lch a  way t h a t  t h e  power o f  t h e i r  so1.11,s was 



caught i n  the  head. Once trapped, the  power i n  the head could be 

harnessed by shamans and used i n  the  otherworld. Alcohol may 

have been used t o  p u r i f y  sacred space before r i t u a l  began and 

hal lucinogenic drugs such as San ~ e d r o  cactus and Misha Negra 

were used i n  order to al low the shaman t o  communicate w i th  the  

s p i r i t s .  Singing and music was used t o  c a l l  the s p i r i t s  t a  the 

ceremony. I n  ce r t a i n  heal ing r i t u a l s ,  intercourse wi th  a shaman , 

was necessary t o  enact o r  d i v i ne  the  cure?. F i na l l y ,  i nd i v idua ls  

i n  Moche a r t  who are  portrayed wearing the  jaguar headdress 

wnd\or snakes hanging from the  waist a re  capable of  contact ing 

the otherworld. These costume elements are iconographic devices 

t ha t  wau1.d be used q ~ t i t e  ca re fu l l y  by an a - l i t e r a t e  cu l t u re  such 

a t  the Mache. Not a l l  shamans wear'the jaguar headdress but no 

one .else but  shamans may wear i t .  

The nature and methods of shamanism i n  Peru were essen t ia l l y  

the  same i n  Chavin, Pitracas, INazca, Moche and Tiahuanaco-Huari 

cu l  'cures, spanning over 2000 years. Chavin, 'Paracas, Nazca, 

Tiahuanaco-Huari and even Chimu a r t  can be said t o  d isp lay the  

same iconographic programs ae i n  Moche a r t  when representing 

shamans and t h e i r  associated de i ty .  Tho gansi ett+!r~t .theme of . 
jungle animals throt.~ghout a l l  of pru-Incia a r t  sclggests t ha t  the 

above rc l l tures share a deeper Amaronian her i tage going back 

thousands of  years. By proxy, thc  Inca mc.~st be: i r l c l ~ ~ d e d  j.n t h i s  

group. A f  t e r  over 20C)O years, the  Amazonian coric:ep'k 0.F %hamani sm 

had covered a l l  uf western South America and must be viewed as a t  



l eas t  p a r t i a l  ancestor- o f  the Inca c i v i  1 i za t i on .  Accepting t h i s  

c o n c l ~ ~ s i o n  leads d i r e c t l y  t o  a more s t a r t l i n g  one. The modern 

peoples o f  the Amazon, connidered marginal by t h e i r  count r ies and 

constant ly  threatened by b i g  businkss in te res ts ,  are the 

progeni tar  cu l tu res  fo r  the "h i  yh cu l tu res"  t ha t  developed i n  the 

Andean and coastal regions of Peru. L i ke  seedl ings arrested i n  

growth by circumstance, Amazonian cu l tu res  1 i ke the ones 

discussed i n  t h i s  paper have been frozen i n  t ime and loca t ion  f a r  

longer then anyone can estimate, Thousands US years e a r l i e r ,  

penple frnm c ~ l l t u r e s  w i t h  the same t r a d i t i o n a l  Amaznnian concepts 

of shamanj.am struck nr.vt t o  make new l i v e s  i n  the  Antics and the 

c:lotier?: coastal rsgions;, event~la1J.y develapinq j.nlzo the Per-~..~vian 
0. 

ci.11tures who l e + t  behind .them a legacy of  beau t i f u l  a r t  admired 

the worlcl over. 
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